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Welcome to the latest
Project Gargoyle
newsletter

It's Spring again so time for another Project
Gargoyle Newsletter. Predictably things have
been fairly quite for the last few months, at
least since all last year’s ’shoots’ arrived
through my letter box. That said, | have
already run a one-to-one training session for a
new volunteer photographer. There are no
plans to run an annual training day this year.
But please get it touch if you would like to set
up one-to-one training. If you attended a
training day some time ago but are only just
thinking of recording churches then I'd be
happy to arrange a short "refresher’ session.

The LARC Project is now being run by Kathy
Elkin. Despite some serious and unwanted
demands on her time (those of you who are
members of LAHS will know of the problem)
she is still ensuring that the database
development is able to move forward. Kathy
has provided a short report — see next page.

As always, just get in touch if you need any
clarification or information about Project
Gargoyle or the LARC Project.

Here’s to another enjoyable and productive
season of shoots’.

Bob Trubshaw

Project Co-ordinator for Project Gargoyle
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Top: The North Kilworth carving in situ.
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A conundrum at
North Kilworth

The front cover photograph was taken by
Neil Finn and shows a recently-discovered
carving at North Kilworth.

If anyone can think of any carvings similar
to this (not necessarily in Leicestershire or
Rutland) or think they know what the
figure is doing then please get in touch via
bobtrubs@indigogroup.co.uk

| thought you might be interested in seeing
the attached, which was exposed during
recent drainage works.

It is on the lowest quoin at the NE corner
of the north aisle of St Andrew’s Church,
North Kilworth, which Pevsner says is
twelfth century.

It was buried prior to the recent drainage
work, though the churchwarden was aware
of its existence and said he had seen it
before. Not sure when the damage to the
corner of the stone occurred (possible quite
recently though the contractors say that
they didn’t do it!).

| couldn’t make head nor tail of it when
recording it on site, but looking at the
photos now | wonder if the carving is
upside down...

I would be interested in your thoughts on
what it might represent and if possible the
likely date. | have higher resolution photos
if needed.

Best wishes

Neil Finn
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Update on LARC Project
from Kathy Elkin

Following the departure of Anna
Giangiordano from the LARC Project
committee | am pleased to report that Joyce
Lee is joining the committee this spring and
will assist with the development of the
database and the website. Joyce has a
background in art history, archaeology and
IT. She is a committee member of the
Leicestershire Archaeological and Historical
Society and edits the society’s Leicestershire
Historian publication. She is also a volunteer
with the archaeology collection with
Leicestershire Museums.

Currently Joyce is getting up to speed on the
project by reading previous newsletters and
documents and other published material
material such as the publication Liminal
Images by Alex Woodcock, which is a key
publication in this area. Joyce and | will be
sorting out the website design and content
and we will also be finalising the database
which has been developed with the help of a
grant from the LAHS grant fund. My next task
therefore will be to put together a project
plan for the various strands of the project.

Bob Trubshaw has now provided me with a
complete copy of all the high quality images
as | have previously only seen selected ones
for publicity purposes. When looking through
the files and choosing churches at random to
look at | have been stunned by both the
quality of the images and also the carvings
themselves. They are so characterful and
interesting, and often so hidden away. We are
grateful to all the photographers for these
pictures and we look forward in the future to
sharing these with people in Leicestershire
and beyond. More churches of course to do -
who knows what will be found!

Kathy Elkin
Chair, LARC Project

Above: England'’s oldest foliate face on the south
doorway at Kilpeck, Herefordshire.

Left: Leicestershire and Rutland’s oldest foliate
face on the chancel arch at Tickencote.



Dead spit?

Those who have been to my talks about medieval
carvings may well recall the chap from Ryhall

shown above. Are the tools those of a
stonemason? Is the circular object a miniature
millstone?

| sent this photograph to a stonemason who also
appears as a Tudor-era re-enactor stonemason.
Without any prior suggestions he identified both
tools as those used for dressing millstones.

And did he have a brother? Or did he carve a self-

portait when he was less accomplished? The
springer at Church Langton certainly depicts
almost the same facial hair. But without the tools
we would never know he might have been a
master mason. How many more heads could be
portraits of the builders? Will may never know...

Targeting more photographers

The email which will announce this Newsletter will include a simple questionnaire
which hopefully will shed light on the most effective ways of attracting more volunteers.

If you have not seen this email and have taken part in a Project Gargoyle training day
(or had serious intentions to do so!) then please email bobtrubs@indigogroup.co.uk and

let him know which of the following options is the best fit.

just email the relevant number.

Unless you are a '5’ then

How did you learn about Project Gargoyle needing volunteer photographers?

1: via Fieldworkers / LCC Heritage Warden Newtork News or similar

via a friend/acquaintance

via a photographic society or similar
after attending a talk about the project

other (please specify — we’'d really like to know!)

And yes, it's the ‘others’ we are most keen to hear from!



Goddess or queen?

The well-informed authors of the Reader’s
Digest Folklore, myths and legends of Britain,
published in 1973 include a drawing of the
hideous female carving outside the church at
Braunston in Rutland and call her both a
‘sheela-na-gig’? (even though no genitals or
hands are depicted) and an ‘Earth goddess'.
This ‘paganisation’? of the carving is part of a
broader misunderstanding among British
folklorists which arose in the 1890s and has
become a "truism’.

Undoubtedly the carving is a curious piece
with few, in any, near-equivalents. The
manner in which the body and face are
depicted is seemingly unique. Despite the
vigour of the carving it does not share any
obvious features with Romanesque or Gothic
grotesques. Yet show her to an Anglo-
Saxonist and they say ‘She’s not one of ours.’

A highly-respected place-name scholar has
stated that she is lron Age (Cox 1994),
without offering any parallels or supporting
evidence. Frankly, | find his suggestion
decidedly fanciful.

The carving has only stood at the base of the
tower since the end of the nineteenth
century. During restoration work it was
discovered, face down, reused as the lintel-
step in the church porch. So, when did she
end up in the porch floor? And, more
interesting still, where was she before this?

The main clue to understanding - and
perhaps dating — this carving is the massive
stone base. This is uncarved so almost
certainly never intended to be seen. It would
allow the carving to be inserted into a wall
with the figure stretching out horizontally in
the manner of a gargoyle. The bold and
unfussy carving suggests she was intended to
be seen from a distance — so the most likely
place is high on the church tower.

Although she is not a functional gargoyle
there are plenty of precedents for such large

All Saints church, Braunston-in-Rutland.



decorative carvings on church towers. In
Somerset they are known colloquially as
‘hunky punks’ and numerous churches there
have examples known to date to the
thirteenth and fourteenth centuries. As the
tower at Braunston originally dates to the
thirteenth and fourteenth centuries then quite
probably this carving is also from this time.
The tower was restored in the 1720s, a time
when such ‘Gothick’ carvings would be
disparaged, so it is likely — although far from
proven — that she entered her period of
‘hibernation” in the porch floor at this time.

Interestingly, in the medieval era the word
‘punk’”  denoted a  whore and,
contemporaneously, the word ‘queen’ had a
double meaning as a whore. Quaintree
House nearby on the green at Braunston
takes its name from ’‘queen tree’ (see
Galitzine 1980). This is seemingly from the
Old English quain treow but we must also be
aware that Geoffrey Chaucer uses the spelling
‘queynt’ for a word now spelt with a ‘c” and
without the ‘ey’?. A phrases ‘queen tree’ and
‘queynt tree’ of course sound identical. So
there is the possibility that the notable tree
had a natural fissure which resembled a
queynt rather than a ‘queen’ — although the
overlapping meanings of the words would
mean the tree could have been known
‘formally” as the ‘queen tree’. The word play
may be even more apposite if this fissure was
in a yew tree which naturally bled red sap
from time to time (and the yews in the
churchyard at Nevern in Pembrokeshire
famously ‘bleed’ — although the phenomenon
has long since been given a Christian
exegesis).

Given that the county of Rutland formed the
dowry of late Anglo-Saxon queens and that
Braunston church is close to a boundary that
was disputed in Anglo-Saxon times (the
nearby place-name flitteris means ’a
brushwood region of disputed ownership’)
then this medieval stone carving might just
possibly emulate a long-since lost wooden

Anglo-Saxon boundary marker which

Quaintree House, Braunston-in-Rutland.

perhaps parodied the Mercian queens who
owned Rutland during the late ninth and
tenth centuries.

Such a putative carving might have been
called in Old English a stapol but could
plausibly be the quain treow which gave
Quaintree House its name. But, while the
origin of these words is pre-Conquest, there is
no reason to think that this carving is itself
Anglo-Saxon. Above all, while people might
think of this carving as a rather scurrilous
‘queen’, she was never intended to be a
goddess. Quite whether this putative original
quain treow was intentionally carved or
merely a natural simulacra | will leave as an
open question. But if there ever was such a
treow then my suspicion is that it was a full-
length figure rather than from the navel to the
crown.

If my suggestion that this stone carving was
created in the thirteenth or fourteenth
centuries is correct and if, at this time, the
original quain tree was still alive, with a
natural simulacra of a full-length quain with
her queynt then the medieval mason could
quite happily ‘bowdlerise’ his depiction by
only showing his ‘queen’ from the waist up —
after all it would take little imagination to
think of her as complete. While there are too
many ‘ifs" already in this paragraph, if this
deduction is correct then it neatly explains
why this carving does not conform to the
more typical hag-like depictions of female
exhibitionists — which the Irish refer to as the
‘shee lena gig’ ('fairy woman with her ghee —
| think it should be fairly obvious what this



still-currrent colloquial Irish word refers to)
but here in Rutland might have been dubbed
the ‘quain with her queynt'.

Clearly my suggestions about the existence —
and nature - of a quain tree, still less a queynt
tree, are decidedly speculative. The main
purpose of these remarks is to show that,
although this carving has no clear
iconographical parallels — so placing it all-but
beyond the pale of analysis by art historians —
if, instead, we consider the location of the
carving near a county boundary, together
with parallels and plausible suggestions
based on place-names, we might be able to
shed some light on both the carving and the
medieval ‘social history’ of Braunston.
Clearly, considerably more focused light
needs to cast before these provisional insights
can be considered to have any real validity —
or to be firmly refuted!

Thanks to Jill Bourne and Simon Garbutt for
kindly sharing their thoughts about this
carving.

Possibly the oldest-surviving female exhibitionist
in England, at Kilpeck in Herefordshire.

Adapted from Mawming and Mooning: Towards an understanding of medieval carvings and
their carvers. Available as a free PDF from www.hoap.co.uk/mawming_and_mooning.pdf

Videos about Leicestershire and Rutland’s carvings

Bob Trubshaw has prepared three videos based on the lectures he has been giving since the
early 1990s.

% Introduction to Project Gargoyle
% Introduction to the Medieval Carvings of Leicestershire and Rutland

% Understanding Leicestershire and Rutland’s Anglo-Saxon and Romanesque Carvings

Links to these can be found on the Project Gargoyle web page ww.hoap.co.uk/gargoyle.htm



Where needs recording?

No less than 124 churches have been
recorded for Project Gargoyle and several
dozen more are allocated to volunteer
photographers.  In Leicestershire there are
plenty of churches with just a few medieval
carvings, although | think most of the ones
with lots of carvings have been done or are
allocated. The exceptions include Croxton
Kerrial, Houghton on the Hill, Lubenham and
Whetstone (although I've not been able to
establish if the Whetstone ones are Victorian
or medieval).

In contrast to Leicestershire only a handful of
churches in Rutland have been recorded or
allocated. If you think you can help - even
by doing some "reconnaissance’ — then please
email Bob Trubshaw.

Contact details

Bob Trubshaw
Project Co-ordinator for Project Gargoyle
bobtrubs@indigogroup.co.uk

2 Cross Hill Close, Wymeswold
Loughborough LE12 6U]

01509 881342

Talks and workshops

Bob Trubshaw gives various talks about
medieval carvings and ’'Gargoyle Hunting
Workshops'. If you know of a group or event
who would like to book such an event then
contact Bob.

He’s also started to put together an
introduction to Gothic Revival carvings too —
be the first to book this talk!

One of the splendid early Gothic Revival
hoodstops at Norton-juxta-Twycross.

Photograph by lain Loveridge,

More information about

Project Gargoyle and the LARC Project

is online at

www.hoap.co.uk/gargoyle



